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Form Content Process Mood

How was it made?

What is the shape and i
What materials have been used?

structure of the artwork?

What is included? What can
you see?

A

Connectives:

with regard to.. In addition furthermore

such as equally... In particular

As a result ..although.. this means that..

in conclusion... more importantly ..in comparison with...

Sentences you should use in your written work. ..

How does the work make you feel?
How has the artist created this mood?

Y \ =
® @ -

Making reference to my area of study...I have found that...
Through speculation I have come to the conclusion that...because...
The composition of the piece is inviting because...

On closer inspection I clearly notice that...

The work of ...is an ideal example of ........in art because...

The piece "......." is exciting because...

I appreciate the way the artist has...

Looking closely at the piece, we notice that...

The viewer is drawn further into the piece by...

My study will allow me to investigate...

Through research and practical work I am interested in...and I hope to...

Whilst inspecting the piece '......." I notice that...this contrasts with my other comments because...

Tone

Dark
Warm
Shadowed
Gloomy
Bright
Light Source
Highlight
Greyscale
Polished
Glistening
Gleaming
Uneven
Chiaroscuro
Shaded
Blending
Muted
Neutral
Soft

Texture

Rough
Shiny
Shimmery
Metallic
Reflective
Scrunched
Crunchy
Encrusted
Layered
Bumpy
Smooth
Coarse
Glossy
Fluffy
Ridged
Dimpled
Slimy
Greasy
Crispy
Brittle

Ceramics

Pattern

Composition
Centre Foreground R;](‘]I;ci:r;jn
Intense Background
Focus Magnified RepeaT
Symmetrical
Spread out Bold Blotchy
Squashed Positive Floral
Cropped Negative :
Stripy
- Tartan
Ll“es 8 Mottled
Brushstrokes aisley
Spotted
Sinuous Scribble Chequered
Fluid Crosshatch Swirls
Curving Dense Wallpaper
Sketch Hard Barogue
Flowing Bold Polka Dots
Strong Rough Tessellation
Doodle Intricate Irregular
Trace Scratchy Design
Faint Fluid Zigzag
Argyle
Materials e
Embellished
Drawing Printed
Felt Woven
Textile
Weaving
Sculpture
Painting Uneven
Watercolour Two-dimensional
Canvas Three-dimensional
Photography Shape Overlapping
Video Series
Installation Ellipse Sculptural
Carving Irregular Open
Print Jagged Closed
Coloured Pencil Solid Covered
Papier Mache Circular Clear
Ink Triangular Edges
Graphite Square Flimsy
Acrylic Linear Compact
Oil Pastel Conical Structured
Batik Rectangular Fluid
Embroidery Diamond Changeable
Mixed-media Flexible

Colour

Pale
Vivid
Harsh
Metallic
Neutral
Contrast
Complimentary
Golden Yellow
Ocean Blue
Flamingo Pink
Forest Green
Tomato Red
Pastel
Primary
Secondary
Walnut Brown
Lime Green
Raven Black
Analogous
Tint
Shade
Turquoise

Form & Scale

Monumental
Woven
Natural
Manmade
Organic
Mechanical
Structured
Decorative
Detailed
Gigantic
Miniature
Abstract
Figurative
Scale
Solid
Stable
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. An exceptional ability to engage
and demonstrate critical
understanding of sources.

Describing artwork with very complex language and technical vocabulary

. Describing specific pieces

. Discussing and evaluating own opinion

. Evaluating the artwork

. Linking presentation with the artists work.
. Adding relevant quotes

. Discussing the meaning behind the artwork

Linking the artwork with their own practise



Level: 8

Edwira Pawlikowska is a polish freelance
Wustrator and artist. who was born in 1985 in
Wassaw, Poland. She graduated from
j Waraw Faculty of Architecture From a
young age. Elwira became interested in art.
She liked to brow 5
; -mwnmvm:?dhwm “As I'm 3 daydreamer | love to retreat
: = honase as her father ¥ into the world of my imagination. My
panting i hus spare time. BY  style is realistic with an impressionistic
| touch and rich in detail. My favourite
theme is medieval and fantasy
| architecture thought | paint a lot of
various subjects. Most of my works are
'made with watercolours (supported by
pen sometimes).” — Elwira

Many people have a growing interest
in her work. She got an invitation to
participate in an art exhibition about
Steampunk (May 2013, Ackland
Museum, North Carolina). Almost all
of her works exhibited there were

w lrul.lrrdohrmﬁn traditional or digjital ary, she
“ways begin with 4 paper and a pencil. In case of
traditicmal Hiostratunn, she uses watescolours, pen
and/of pereil. After scanning, she will alse w

Phescnborp, mently 16 set the ight contrasts ond
whours of add Wt In case of digital progects she

N “are the pericil skatches in and then draws on a

wraphic uﬂrdmumupm:dmdy.m

Elwrira has been inspired by artists such as
Leonardo Da Vine, Giovanni Battista Piranesi,
Zdzislaw Beksifinki and Albrecht Ditrer. She is
further inspired by in fantasy books, heavy or
melodic music and long walks in the woods, She
alsos has the knowledge in the field of history of
architecture due to master's degres.

A highly developed ability to
- demonstrate critical understanding
of sources.

Describing artwork with complex language and technical

vocabulary

Describing specific pieces

Discussing own opinion

Evaluating the artwork

Linking presentation with the artists work.

Adding relevant quotes
Discussing the meaning behind the artwork
Linking the artwork with their own practise

what the emotion they feel towards the
piece s. a

In addition, I like that Elwira has made
each of the windows and arches lgok
realistic. She has paid special attention to
the depth in darkness. You can still see
what is inside the arches. I like that the
brushstrokes are fuzzy and clear.




A highly consistent ability to
demonstrate critical understanding
of sources.
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Describing artwork with complex language and technical vocabulary
Describing specific pieces

Discussing own opinion

Evaluating the artwork

Linking presentation with the artists work.

Adding relevant q

was done
epth
ay the hair has been d
ality into the
4 that her smile only just reaches her lips

amused

This drawing is off Ray Bradbury, completed in 50 hours, on waler colour paper. Clun drew
aper. C oW

this picture of Bradbury after he sadly passed away. Franco has cleverly given this picture a
black background, as this makes Ray's white hair standout more His ¢

yes are thoughtful,
and his mouth is partly open, as if he is

about to say something marvellous, after

thinking
about it for u long time. Mid way of taking off his glasses, You can see his face minj

inturised
b in the lenses. This makes you think twice about him, and you can tell that he i«

Iudpzuhulwhalhed
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Describing artwork with more complex language
Describing specific pieces
Discussing own opinion
Linking presentation with the artists work.
Adding relevant quotes
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3 pedestrian items such as shoes or pots and pan§.
Despite the potential sentimentality of the project
and her audience, Tese’s photographs
ed by her deadpan treatment of the
er, organizing the items into grids,
btimes playful arrangements that allow
o be assessed individually as well as
he audience. When viewed togethexr, the
llow the viewer to “know” Tese’s

r, just as her presentation of his
speak to the artist’s practice and
style.”

work cent

ntous 1ife
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“Clothing, bottles, appliances -
relatable objects that serve as the
basic accessories of daily life,
schematically arranged to form a visual
‘inventory of one man’s possessions. The
Inheritance project is an exploration
Lo ideas of legacy, identity, and
frmanence, of what we leave behind
how that defines us. At the same

time, it is a deeply personal

mentation of the artist’s mourning
bcess following the passing of her

'; grandfather.”
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Can you Capture the soul
of a beloved person?

can

How |
You move away from the\
physjcal aspect of someone{
10 order to pin down his |
éssence? Can we get to theu
7 in spite of the 1
layers of €xperiences,
shared history ang thus
hdeﬁpjt@ obvious bhiago”

narrow,

A consistant ability to demonstrate € 3
critical understanding of sources.




. Describing artwork with technical terms

Leve I o 5 . Describing specific pieces
* . Discussing own opinion

Linking presentation with the artists work.
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2009 he began his street an's

A oreer.

A moderate ability to demonstrate
critical understanding of sources.
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Describing specific pieces

Describing artwork with
Developing own opinion

technical terms
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A moderate ability to demonstrate
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Some ability to demonstrate critical
understanding of sources.
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. Describing artwork
. . Developing own opinion

with some technical terms
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Level: 2

3 ' Some minimal ability to
demonstrate critical understanding
of sources.
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Mark J enking 1S an American \

artist

Describing key points of artwork
Basic use of own opinion







Level:

Minimal ability to demonstrate
critical understanding of sources.




